Eleonora Santin et Laurence Foschia (dir.)
L'épigramme

dans tous ses états :
épigraphiques,

littéraires,

Lépigramme dans tous ses états : épigraphiques,
littéraires, historiques
historiques

ENS Editions

et LAURENCE FOSCHIA

Potnia and the like: the vocabulary of domination
in Greek love epigram of the Imperial period

Enrico Magnelli

Publisher: ENS Editions
Place of publication: Lyon

Year of publication: 2016 Brought to you by Bibliothéque Diderot de
Published on OpenEdition Books: 7 juin Lyon

2016 N

Serie: Hors collection Io

UNR-RATR™ S

OpenEdition

g books

http://books.openedition.org

Electronic reference

MAGNELLLI, Enrico. Potnia and the like: the vocabulary of domination in Greek love epigram of the Imperial
period In: Lépigramme dans tous ses états : épigraphiques, littéraires, historiques [online]. Lyon: ENS
Editions, 2016 (generated 07 July 2016). Available on the Internet: <http://books.openedition.org/
enseditions/5812>. ISBN: 9782847888188.

The text is a facsimile of the print edition.


http://books.openedition.org
http://books.openedition.org
http://books.openedition.org

40

Potnia and the like: the vocabulary
of domination in Greek love epigram
of the Imperial period

Enrico Magnelli

Enrico Magnelli est professeur associé en littérature grecque a l'université de Florence
(Italie). Il se consacre a la poésie grecque d’époque hellénistique, impériale et tardo-an-
tique ainsi qu'a la comédie antique. Il prépare un ouvrage sur [I'utilisation d’Homeére
dans la comédie et le drame satirique et collabore, avec G. Agosti, a I'édition com-
mentée des Epigrammata Graeca de poetis. |l est 'auteur, entre autres, de : Alexandri
Aetoli testimonia et fragmenta. Introduction, édition critique, traduction et commentaire
d’E. Magnelli, Florence, 1999; Studi su Euforione, Quaderni di SemRom, 4, Rome,
2002; «Omero ironico, satirico, parodico : dal teatro attico alla poesia ellenistica», La
cultura ellenistica. L'opera letteraria e I'esegesi antica, Atti del Convegno COFIN 2001,
Universita di Roma “Tor Vergata”, 22-24 settembre 2003, R. Pretagostini et E. Dettori
éd., Rome, 2004, p.155-168; « Callimaco, fr. 75 Pf., e la tecnica narrativa dell’elegia
ellenistica», Koruphaié andri. Mélanges offerts a André Hurst, A. Kolde, A. Lukinovich
et A-L. Rey éd., Geneve, 2005, p.203-212; «Meter and diction : from refinement to
mannerism», dans Brill's Companion to Hellenistic Epigram : Down to Philip, P. Bing
et J. S. Bruss éd., Leiden-Boston, 2007, p.165-183; «| due proemi di Agazia e le due
identita dell’'epigramma tardoantico», Epigramma longum. Da Marziale alla tarda anti-
chita / From Martial to Late Antiquity. Atti del convegno internazionale, Cassino, 29-31
maggio 2006, A. M. Morelli éd., Cassino, 2008, II, p.559-570.

Abstract The theme of the beloved woman as a dominant figure and/or a deity
(métvia, déoTroiva) is far better attested in Latin love elegy than in Greek literature.
The aim of this paper is to draw a sketch of the development of such a theme, and
especially of its vocabulary, in Greek poetry from the Hellenistic period down to Late
Antiquity. The influence of pederastic epigram — Dioscorides, Alcaeus of Messene,
Meleager, and above all Strato of Sardis — appears to be more relevant than scholars
used to assume it is argued that even Paul the Silentiary, celebrating beautiful women
as both deities and mistresses, possibly owes more to Greek homoerotic tradition than
to his alleged knowledge of Latin poetry.

Keywords Greek epigram, erotic poetry, Meleager, Strato of Sardis, Paul the Silentiary

Résumé Le théme de la femme aimée comme figure dominante et/ou divinité (TéTvia,
déotroiva) est beaucoup mieux attesté dans I'élégie amoureuse latine que dans la
littérature grecque. Le but de cet article est de décrire dans ses grandes lignes le
développement de ce théme, et surtout de son vocabulaire, dans la poésie grecque

de la période hellénistique jusqu'a I'’Antiquité tardive. L'influence de I'épigramme
homoérotique — Dioscoride, Alcée de Messene, Méléagre, et surtout Straton de Sardes
— semble étre plus importante que les savants n’ont I'habitude de le penser : nous
soutenons que méme Paul le Silentiaire, qui célébre de belles femmes comme divinités
et maitresses, doit probablement plus a la tradition homoérotique grecque qu’a sa
connaissance présumée de la poésie latine.
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Mots clés epigramme grecque, poésie erotique, Méléagre, Straton de Sardes, Paul le
Silentiaire

Abbreviations

AP = Anthologie Palatine.

FGE = PAGE Sir Denys Lionel, Further Greek Epigrams, Cambridge,
Cambridge University Press, 1981.

GDRK = HEITSCH Ernst, Die griechischen Dichterfragmente der rémischen
Keiserzeit, Gottingen, Vandenhoeck & Ruprecht, 1961.

GPh ou G.-P. = GOW Andrew Sydenham Farrar et PAGE Denys Lionel éd., The
Greek Anthology — The Garland of Philip and some contemporary Epigrams,

2 vols. Cambridge, Cambridge University Press, 1968.

GVI = PEEK Werner, Griechiche Vers-Inschriften. Band I: Grabepigramme,
Berlin, Akademie Verlag, 1955.

HE = GOW Andrew Sydenham Farrar et PAGE Denys Lionel éd., The Greek
Anthology: Hellenistic epigrams, Cambridge, Cambridge University Press, 1965,
2 vols.

IGUR = MORETTI Luigi, Inscriptiones Graecae Urbis Romae, I-IV (Studi
pubblicati dall’Istituto italiano per la Storia antica), Rome, Bardi, 1968-1990.
PMGF = DAVIES Malcolm, Poetarum Melicorum Graecorum Fragmenta,
Oxford, Oxford University Press, 1991.

SSH = LLOYD-JONES Sir Hugh, Supplementum Supplementi Hellenistici,
Berlin - New York, Walter de Gruyter, 2005.

A graceful, if not very distinguished, quatrain, transmitted by both the Palatine
and the Planudean Anthology (anon. APV 26 = FGE 1062-5), celebrates the
beauty of an unnamed woman’s hair:

Eite og kuavénaiv amoaTtiABouoav £Beipaig,
gite ahiv EavBaic idov, Bvacoa, KOUaIg,
on & apgoTépwv! AAUTTEl XAPIC. A PA VE TAUTAIG
Bpigi ouvoiknoel kai TToAIfjaIv "Epwg.
Whether | saw you, milady, with glossy raven locks or again with blond hair,

on both the same charm shines. Truly Love will make its home in your hair
even when it is grey?.

Its most recent editor, the late Sir Denys Page, describes it as “an uncommon
sort of epigram”. In his view, dvaooa (line 2) must refer to a queen or a lady

41

1 According to modern editions, PI, i.e. Planudes’ famous autograph of his anthology
of epigrams (Marc. gr. 481), reads am’ augotépwy, accepted by Dibner, Paton and
Beckby. Francesco Valerio, who is currently preparing a new critical edition of Agathias’
epigrams and other studies on the transmission of the Greek Anthology, kindly checked
the manuscript (f. 75r) for me and let me know that Planudes first wrote €m’, then
corrected it into atr’. He also informed me that ms. Q, i.e. Brit. Mus. Add. 16409, an
early apograph of P/ copied before Planudes’ final corrections (Cameron, The Greek
Anthology, p.345-350; the manuscript is also available online: see
<http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Add_MS_16409>), reads ém’ as well:
this proves, as Valerio rightly argues, that &’ is nothing but a trivialization originating
as an afterthought by Planudes.

2 Translations from the twelfth book of AP are those by Paton, The Greek Anthology;
from the fifth book, those by Paton and Tueller, The Greek Anthology; | have introduced
minor changes where necessary. Other texts | translated on my own.
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THE VOCABULARY OF DOMINATION IN GREEK LOVE EPIGRAM

from a royal/imperial family; while “all other epigrams addressed to such
persons are formal and respectful, de bas en haut’, here “the matter and the
tone imply an extraordinary degree of familiarity between the poet and the
queen™. In fact, both matter and tone strongly suggest an erotic epigram?; the
mention of dye® is more suitable to the poet's darling (gig k6pnv eGpop@ov:
thus the lemmatist J of the Palatine Anthology®) than to a royal lady, and the
last sentence appears to be nothing but another occurrence of the well-known
theme 'l will never cease to love you, not even when you will be old and grey”.
The one and only reason why Page held his view is Gvaooa itself, apparently
unattested with reference to a 'normal’ girl or lady®. But does this carry so much
weight?

| think it does not. It would be easy to note that relevant parallels may be found
in the language of Latin love elegy (domina, etc.)®; it would be even easier to
reply that we do need Greek parallels, since the influence of Latin authors on
Greek poetry from the first Imperial period — Page tentatively dates AP V 26

to the 1%t century AD, rightly in my view'® — is still much disputed"'. We cannot
make a case of Odysseus calling Nausicaa évaooa at Od. VI 149 and 175: he
uses such a vocative because he speculates that the girl might be a goddess,
and for all the erotic overtones of the episode as a whole™, it goes without

42

3 Page, Further Greek Epigrams, p.313. De Stefani, “Paolo Silenziario”, p.106 n. 20, is
inclined to accept Page’s view.

4 Waltz & Guillon, Anthologie, p.31 n. 3, call it a “madrigal”. Thus also Lieberg, Puella
divina, p.180, and Yardley, “Paulus Silentiarius”, p.240, as far as we can elicit from his
brief mention of this passage.

5 Dye, not a wig: see Waltz & Guillon, Anthologie, p.31 n. 3, and Page’s detailed
analysis in Further Greek Epigrams, p.313-314.

6 Whom Cameron, The Greek Anthology, p.298-328 identifies with Constantine

the Rhodian. In favour of his theory see Lauxtermann, Byzantine Poetry, p.84, and
The Anthology, p.196 n. 5; De Stefani, “Per un’edizione”, p.396 n. 2, and Paulus
Silentiarius, p. VIlI; against it, Orsini, “Lo scriba” (van Dieten, “Zur Herstellung”, also
disagrees with Cameron’s evaluation of J, yet accepts the identification).

7 See Rufin. AP V 48 = 19 Page, Maced. AP V 227 = 4 Madden, and the renowned
Paul. Sil. AP V 258 = 52 Viansino. On the broader topic of aged women being still
attractive, see Sens, Asclepiades, p.280-281.

8 Page, Further Greek Epigrams, p.314, quoting several parallels for Gvacoa =
‘queen’ in epigrams (cf. also Call. Aet. fr. 112 Pf. = 215 Massimilla, v. 2 gvégong,
referring to either Arsinoe Il or Berenice Il, see Prioux, “Callimachus’ queens” p.208;
Ben Acosta-Hughes points out to me Callimachus’ attitude towards his queens as “a
striking combination of reverential and familiar”). “The only misuse of the term known
to me”, Page writes, “is Peek 728, an uncouth Armenian rock-inscription of the second
or third century A.D.” No misuse at all: the poem — évBade keital dvacoa A6nvaig,

Av ToT” éywye / nyaydunv elvouv TTPOG yauov NUETEPOV, KTA. — is now re-edited

as SGOst 13/02/01, and the editors rightly identify Athenais, daughter of Antonia

and granddaughter of a Lucius Antonius, with a descendant of an aristocratic family
including kings of Pontus and Armenia in the 1% century AD and tracing back its origins
to Marcus Antonius (the Triumvir). On the contrary, | am not absolutely sure that the
Gvaocoa mentioned in Antiphil. AP VI 252, 5 = GPh 795 was a queen or the like (a
similar ambiguity in his use of deomoTg, AP VI 250, 1 = GPh 783).

9 The vast literature on this well-known theme includes Copley, “Servitium amoris”;

La Penna, “Note”, p.189; Lieberg, Puella divina, p.177-184; Stroh, Die rémische
Liebeselegie, p.217-226; Nisbet & Hubbard on Hor. c. | 33, 14 and Il 12, 13; Lyne,
“Servitium amoris”; Murgatroyd, “Servitium amoris”; Nisbet, “Elegiacs by Gallus”, p. 144
= 109; Labate, L’arte, p.212-219; Rosati, “Dominus/domina”.

10 Jacobs, Animadversiones, p.323 even assigned it to Rufinus. Neither Page, The
Epigrams, nor Hoschele, Verriickt, share his assumption.

11 Latin poetry was not unknown in the Greek-speaking world of the first three
centuries AD: to what extent, it is hard to say. Recent assessments include Swain,
“Arrian”; Rochette, “Bilinguisme” and Le /atin, p.269-290 (“Auteurs latins dans la
littérature grecque”). On Late Antiquity, see below. Adams, Bilingualism, deals with the
broader topic of contact between Latin and several other languages.

12 Discussed effectively by Mastromarco, “L’incontro”.

L’épigramme dans tous ses états : épigraphiques, littéraires, historiques



ENRICO MAGNELLI

saying that Odysseus is not in love with Nausicaa. Yet Greek poetry indeed
offers some relevant parallels, if not for the use of dvacoa, for the theme of the
beloved woman as métvia, déamroiva and the like, i.e. as a dominant figure and/
or a deity. Let us try to draw a sketch of the development of such a theme, and
especially of its vocabulary, from the Hellenistic period down to Late Antiquity.

Love as doUAcia is a traditional motif — if not a very widespread one — in Greek
literature, at least from the 5™ century BC onwards"; but this does not imply
that a woman be called d¢otroiva. Similarly, comparing women to deities is as
ancient a device as the Homeric dia yuvaik@v, be this in regard to beauty™ or
to any other virtue's; and the youth calling his girlfriend Kutrpidog £€pvog in Ar.
Eccl. 973 testifies to Greek erotic imagery appropriating this theme well before
the Hellenistic period. Yet to describe the beloved woman as 'my goddess’ is
quite another matter. In fact, the puella divina is not very frequent in amatory
epigrams of the 3™ century BC. The most relevant text is AP V 194, ascribed to
either Asclepiades or Posidippus'®:

AUTol TRV attaAryv EipAviov idov "EpwTeg,
KUTTpI1d0g €k Xpuotwv épxopévny Baauwy,

&K TPIXOG dxp! TTOBGV iEpdV BAAOG, oia Te AUySou
YAUTTTRV, TTapBeviwv BpiBouévnv xapitwy,

Kai TToANOUG TOTE Xepaiv ETT° RIBEOICIV OIGTOUG 5

T6€0U TTOPPUPENG AKaV &A@’ APTTIESOVNG.

The Loves themselves had their eye on soft Eirenion as she issued from
the golden chambers of Cypris — a holy bloom from hair to feet, as though
carved of white marble, laden with virgin graces. Many an arrow to young
men’s hearts did their hands then let fly from purple bowstrings.

The tender Eirenion is “a sacred shoot” (I. 3): the adjective implies that she “is
the metaphorical offspring of one or the other of the divine beings mentioned in
the poem™"”. She is compared to a marble sculpture (Il. 3-4), which may in turn

43

13 The locus classicus is Plato, Symp. 183a, on lovers £é0éAovTeg doulciav doulelelv
oiag oud’ av dolAog oudeig. Brief surveys in Copley, “Servitium amoris”, p.286-288;
Lyne, “Servitium amoris”, p.118-120; Yardley, “Paulus Silentiarius”, p.240 and n. 8;
Murgatroyd, “Servitium amoris”, p.590-594 (their different views on the relationship
between the Greek origins of this theme and its fuller development in Latin elegy need
not detain us here); on P.Oxy. 3723 = SSH 1187 see Morelli, “Sul papiro”, p.402-404.
It is the man who usually acts as doUAog of either a woman or a boy, yet the opposite
situation, i.e. the woman as slave, is also attested: see Copley, “Servitium amoris”,
p.289; Esposito, Il Fragmentum, p.144-145.

14 Cf. the praise of Helen’s beauty at /. Il 156-158 and Od. IV 122. A very early
variation of this theme is in the Homeric Hymn to Aphrodite, . 92ff.: Aphrodite in
disguise pretends not to be a deity (I. 109: oG Tig ToI B€dg €ipir Ti u* ABavaTnov
¢€iokeig;), yet Anchises insists in comparing her to a goddess (I. 153: yOvai gikuia Befjol).
See Faulkner, The Homeric Hymn, p.173-174.

15 Lieberg, Puella divina, p.13-34, provides a good survey, mainly focusing on early
Greek epic and lyric. On postclassical epigram, see Page, The Epigrams, p.96.

16 Moao(e)ditrmou i AokAnmiadou P Pl (Asclep. HE 968-73 = °34 Guichard = °34 Sens;
Posidipp. °23 Fernandez-Galiano = °126 Austin-Bastianini).

17 Sens, Asclepiades, p.231. Commentators have pointed out that, if 8GAog is a trite
metaphor, the phrase iepov B8dAhog appears to be quite uncommon (see Ludwig, “Die
Kunst”, p.325-326; Guichard, Asclepiades, p.386-387; Sens, Asclepiades, p.230-

231). In Arat. SH 84-85, &eivwv iepov BaAog refers to one AykAeidng and to Antigonus
Gonatas respectively — with no erotic nuance at all: see Martin, Histoire, p.17-18 and
137-139. Scholars also compare Hedyl. AP VI 292, 3-4 = HE 1827-8 Av yap EpwTwv
/ kai Xapitwv / Toig auppdoiov T Barog. Yet auBpdoiog is not the same as igpdg;
and note that in Hedylus’ epigram Niconoe, the raig, is not a ’divine girl’ but just a
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suggest the image of a goddess; and if it is the girl, not the Erotes, who comes
from Aphrodite’s golden bed-chamber (I. 2)'®, “the phrase may be understood as a
way of saying that Eirenion’s own home is (figuratively) the house of Aphrodite™°.
All of this conjures up the presentation of the young woman as a second goddess
of love. Light-hearted variations on this theme recur more than three centuries
later in Rufinus’ epigrams?®: from the well-known “you are like a goddess, and

will make me blessed like a god™, to the entertaining parallel between the
Judgement of Paris and a beauty competition of three courtesans displaying their
very genitals?, up to the statement that beautiful Melite deserves to be placed

in a shrine just like a deity’s statue®. All these are quite conventional themes. Is
there any occurrence of a (beloved, or just attractive) woman not being merely
compared to deities, but rather acting like them or replacing them in some way?

| can quote two texts, one from the late Hellenistic period, the other probably
belonging to the Imperial age. The former is AP V 137 = HE 4228-31, where
Meleager declares that Heliodora is “his sole deity”:

"Eyxer 168G MeBodg kai Kutrpidog HAIodwpag
Kai TGN TaG auTag GduAdyou XapITog.
aUTd yaip pi’ ol ypagetal Bedg, Ag 1O TTOBEIVOV

olvop’ év AKPNTW CUYKEPATAG TTIOMAl.

Fill the cup for Heliodora as Persuasion and Cypris, and again for the same
woman as a sweet-speaking Grace. For | describe her as my one goddess,
whose enticing name | mix in with unmixed wine when | drink.

The quatrain has received little attention?, yet it is interesting as one of the very
few Greek parallels for the theme of mea Venus, well attested in Latin poetry®.
The latter text is the only extant fragment of the MAokapideg, a lost hexameter
poem by the otherwise unknown Menophilus of Damascus (SH 558):

44

sexy courtesan dedicating something to Priapus in gratitude for victory in a beauty-
competition (Galli Calderini, “Gli epigrammi”, p.83-87).

18 | agree with Sens, Asclepiades, p.227-230, in accepting Martorelli’'s épxouévnv (later
proposed by Jacobs as well) for the transmitted £pyxduevol, retained by most editors.
See also Taran, The Art, p.42 n. 74. Ludwig, “Die Kunst” p.327, would rather keep
¢pxouevol accepting Dilthey’s Ryov at I. 1: “the Erotes themselves led tender Eirenion
as they came from Cypris’ golden bed-chamber”.

19 Sens, Asclepiades, p.230.

20 Probably of Neronian age: see Cameron, “Strato”; Robert, “La date”; recently
Hoschele, Verrtickt, p.49-61.

21 APV 94 = 35 Page:

At |. 4 yap@v is to be preferred to Planudes’ ocuvwv: see Hoschele, Verriickt, p.54-55
with n. 141-143 (quoting previous literature).

22 APV 36 = 12 Page, Il. 9-10: GAAG oa@Qg, G TTETovOe Mapig dia TRV Kpiolv, €idwg,
/ 106 TPEig abavaTag eUBU ouveoTe@avouv. The last word probably conceals a sexual
double entendre, as Floridi, Stratone, p.146 rightly argues (see also Hoschele, Verriickt,
p. 111; Lapini, “Osservazioni” p.303).

23 APV 15 = 4 Page, IIl. 5-6: 00 TAdoTal, Mol &’ €ioi AiIBogdol; ETpeTTe TOIN / HOPQR
vNoV EXEIV WG PAKApWY {oavw.

24 Gartner, “Textkritisches (1)”, p.106-107 conjectures Tpiood, which fits the context but
partly spoils the epigram of its point: aUTG stresses the fact that “she herself’, a mortal
woman as she may be, is Meleager’s (sole?) goddess.

25 With the exception of Gutzwiller, Poetic Garlands, p.284, analyzing its function
within the Meleagrian sequence of AP V 134-149. From this point of view see also
Booth, “Amazing grace”, p.533-536; Hoschele, “Meleager and Heliodora”, p.111-113,
and Die bliitenlesende Muse, p.204-206.

26 See Lieberg, Puella divina, p.194-199. At p.30 he also mentions Meleager’s
epigram, albeit very briefly.
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Eupwtnv AiBUnv Te kai Acida Trdoav aueiyag

Baupaoca pupia KaAd TToAUTTAQV<i>ng UTTO Auypig,

AGA\’ oUTTw ToloUTOV idov GEAAG, 0Ud’ £v OAUUTIW

auToUg ABavaToug <Tep> diopal icov idéaBal,

oiov GeATTToV GmoTOV oV VooV fpTTace Gacua 5
KopTEPAVY, oU TI QaTeIOV" UTT” au@acin & GAeyeiviy

Bupog Gdnv TeTdTNTO, AUBEV &€ pol Ayea TTavTa

£K KEPAARG €ig ixvog, amwAeto &’ ‘EAaGG Graca

¢k oTNOEWYV, Kai TTavTta xauai méoev, 6ooa Tep ETANV

Uypii Te TPAPEPH] TE KUAIVEOUEVOG TTEPT VOTTOV. 10
TO000V Yap TTEPi BupoV ateipitov iketo BAPROG.

< >

pEAWan B¢ pvoeiag deiBaléag TTAoKauidag,

oiaig kudldwaav At OABIOTWY g AoETPOV

Qaidpnv £idov dmacav éeidouévny Xapiteaoiv

épxopévaig Tpog "OAupTTov AKISaAING Ao TYRAg. 15

Passing through Europe and Libya and the whole Asia, countless beauties

| admired in my baneful wandering, but up to now | had not seen such a
splendour, nor do believe that on the Olympus the immortals themselves saw
any, like the one that seized my mind, an unexpected, unbelievable apparition,
mighty and unspeakable. Under a grievous speechlessness my soul kept
hovering, and all my limbs were loose from head to feet. The whole Greece
vanished from my heart, and to the ground fell whatever | endured, tossed about
on land and sea in my homeward journey. Such was the immense amazement
that invaded my soul. < > and remind me, so that | can sing of them, of the ever-
blooming locks you were proud of when | saw you coming from your blessed
bath, full of brightness, similar to the Graces ascending to the Olympus from the
Acidalian spring.

The speaking voice describes an unbelievable marvel that remains unknown
for the first eleven lines. Only at |. 12 (probably 13 or the like in the original
text, since one or more lines must have fallen before it)” we learn that the
marvel was a charming woman’s hair, and one line later it becomes clear that
the traditional epic invocation pvioeiag, 'remind me of’, is addressed not to the
Muse(s), as one would expect, but rather to the woman herself (o¢, I. 13). This
is surprising — and quite unparalleled — in Greek: the replacement of the Muse
with the poet’s girlfriend is, on the contrary, a well established theme in Latin
love elegy?®. About Menophilus we know nothing®, but it is likely that he lived
in the Imperial age. LI. 6-7 may have to do with Q. S. VIl 539-540 kai dueaainv

45

27 The great August Meineke was the first, as far as | know, to postulate a lacuna
between II. 11 and 12.

28 Cf. Prop. Il 1, 3-4 non haec Calliope, non haec mihi cantat Apollo: / ingenium nobis
ipsa puella facit (note the mention of hair at Il. 7-8!); Tib. Il 5, 111-112 usque cano
Nemesim, sine qua versus mihi nullus / verba potest iustos aut reperire pedes; Ov.

am. | 3, 19-20 te mihi materiem felicem in carmina praebe: / provenient causa carmina
digna sua; 1l 17, 33-34 nec nisi tu nostris cantabitur ulla libellis: / ingenio causas

tu dabis una meo; Il 12, 16 ingenium movit sola Corinna meum:; trist. IV 10, 59-60
moverat ingenium totam cantata per urbem / nomine non vero dicta Corinna mihi (on
these and other passages see Miller, “Disclaiming”; Rosati, “Dominus/domina”, p.62-63).
29 The fragment is preserved by Stob. Flor. IV 21, 7 (IV p.482 Hense). This means
that we have just the author’'s name and the title, according to the use of Stobaeus’
anthology.
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aheyeviv / keiBov UTTO kpadin and XIIl 32-33 wv atmd véo@Iv / GTvog &dnv
memotnTo, and if Quintus is the imitator he might be a terminus ante quem. It is
also tempting to connect our fragment with a metrical epitaph from Rome (GVI
721 = IGUR 1274), dated to the 2™ century AD:

EUppavbeig ouvex®g, yeAdoog Taigag Te TpUQAOAG,

Kai Yuxnv iNapg TTaviwy tépyag €v aoidaig,

oUdéva Autmoag, ol Aoidopa prpaTa TEPYaG,

AaAa @idog Mouo®v, Bpopiou Maging Te Biwoag,

£¢ Aaing A8V ITaAfj XBovi £vOade Keipal 5

év @BIuévoIg vEog (v, ToGvopa Mnvo@IAoG.

| always made merry, laughed, joked, and revelled, and cheerfully delighted
everyone’s soul with my poetry. | did not harm anyone, nor did | address abusive
words, but lived dear to the Muses, to Bacchus, and to the Paphian. Coming
from Asia, here in the land of Italy | lie, young among the deceased. Menophilus
was my name.

Here is another poet named Menophilus, coming from the East, a friend of
Aphrodite and a specialist in light verses®. That he might be the same as the
author of SH 558 remains very speculative, though a Roman setting would
account for the latter’s exploitation of a theme from Latin elegy. Did Menophilus
of Damascus know Propertius and Ovid? Or did he draw on a lost Hellenistic
model? (It must be said that the old habit of postulating an Alexandrian source
for every remarkable feature in the Augustan elegists is now far less infuriating
than it was some decades ago.) Be this as it may, Menophilus’ address to his
lady as his Muse adds something to the history of the domina-motif in Greek
poetry®' — a motif that will recur, centuries later, in the epigrams of Paul the
Silentiary. It is nonetheless a poorly documented history. We would like to know
more about its origins and the earlier stages of its development.

| do think that an analysis of homoerotic epigram may shed some light on the
question. The influence of homoerotic tradition — in both epigram and other
genres, especially lyric poetry: Ibycus’ Polycrates (PMGF S151), at the same
time a powerful aristocrat and a youth of marvellous beauty, easily comes to
mind — has been largely underestimated from this point of view, though Wilfried
Stroh had the merit of pointing out that the pederastic poems in the Greek
Anthology exploit the themes of divinization and domination far more than their
heterosexual counterparts do®. This already holds true for the third century BC.
A telling instance is Dioscorides, AP Xl 169 (HE 1503-6 = 12 Galan Vioque):

E€épuyov, Oe6dwpe, TO dv BAPOS GAN" boov gimra
* €€€@uyov TOV €OV daigova TTIKpOTaTOV
TMKPOTEPOG E KATEOXEV, APIOTOKPATEI O¢ AaTpEUWV

Jupia SeaTTOGUVOV Kai TPITOV EKDEXOUA.

46

30 LI. 2-4 probably mean that he used to write sympotic and/or erotic poetry, not
iambic invectives (I am grateful to Alessandro Barchiesi for his useful suggestions on
this point). Gangloff, “Les poetes”, p.353-354, discusses the epigram rightly rejecting
Franz's old view of Menophilus as a comic actor.

31 It is hoped that a further paper of mine, entirely devoted to this tantalizing fragment,
will be published in the near future.

32 Stroh, Die rémische Liebeselegie, p.220-221.
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| escaped from your weight, Theodorus, but no sooner had | said “I have
escaped from my most cruel tormenting spirit” than a crueller one seized on me,
and slaving for Aristocrates in countless ways, | am awaiting even a third master.

The loved boy — formerly Theodorus, now Aristocrates and then a third one still
to come — is a ‘'master’ (deommdouvog), and the lover ’is enslaved’ (Aatpelwv) to
him. But AaTpeUw and cognate words also apply to worshipping the gods®. This
conjures up with TOv €éudv daipova at I. 2: “as often just a synonym of tuxn [...],
but it is possible to think of Theodorus embodying the Saipwv™*. Dioscorides, in
other words, is playing with the language of human and divine power: the boy
is at the same time his lover’s master, fate, and god. It is hard to find anything
similar in heterosexual epigrams of the same period. On the contrary, god-like
eromenoi are frequent in Hellenistic poetry®®. Rhianus extols the 'divine grace’
of one Philocles®, and Alcaeus of Messene calls Peithenor a 'divine boy'¥; the
anonymous author of AP XIl 140 = HE 3712-7 even makes his 1aig another
Zeus, brandishing the thunderbolt and ruling over other gods:

TOv KaAOV wg idopav ApxéoTpaTov, ou pa 1oV Epudv,
oU KaAOV auTov €pav, ou yap ayav £D0KEl.
eimma, kai & Népeoic pe ouvapTaoe, keUBUG ékeipav
év TTUpi, TTaTG O’ €11’ €U0l ZeUg EKkEPAUVORBOAEL.
TOV TTOM0" IAaoOpEa®’ ) Tav Bedv; GANG B0l ol 5

EOTIV O TTOTG KpEoOowV" XaIPETW & NépeDIee,

When | saw Archestratus the fair | said, so help me Hermes | did, that he was
not fair; for he seemed not passing fair to me. | had but spoken the word and
Nemesis seized me, and at once | lay in the flames and Zeus, in the guise of

a boy, rained his lightning on me. Shall | beseech the boy or the goddess for
mercy? But to me the boy is greater than the goddess. Let Nemesis go her way.

Meleager treads the same path in AP XIl 122 = HE 4456-7: w¢ Tap’ ‘OAGuTIoU /
ZeUG VEOG 0idev & TTaiC Hokpd kepauvoBoAeiv®®. And in AP XII 110 = HE 4550-3
he produces an even more elaborate praise of another eromenos of his:

47

33 As Stroh, Die rémische Liebeselegie, p.220, rightly notes; see also Di Castri, “Tra
sfoggio erudito”, p.52; Galan Vioque, Dioscorides, p.199-200. Lyne, “Servitium amoris”,
p.120, and Murgatroyd, “Servitium amoris”, p.592, just quote the epigram among other
instances of love as slavery, without dwelling on its 'religious’ overtones.

34 Thus Gow & Page, HE, Il p.242.

35 As Morelli, L’epigramma, p.157-159 aptly remarks, stressing the importance of such
models for the development of Latin epigram.

36 Rhian. AP XIl 93, 5-6 = HE 3212-3: 1fj 8¢ ®IAokAfjog xpuoeov pEBoG, O¢ TO Kad’ Uyog
/ oU péyag, oUpavin & au@eItédnAe xapig. The mention of gold also evokes the life of gods.
37 Alcae. Mess. AP XIl 64, 6 = HE 53: veloaig pol Bgiou TTaidOg dpo@poclvny. Taran,
The Art, p.13-17 discusses the epigram in detail; see also Morelli, L'epigramma, p.157.
38 Morelli, L'epigramma, p.155-156, provides an insightful analysis of the poem.

39 Gow & Page, HE, Il p.567-568 are probably right in assuming that it is Meleager
who imitates AP XIl 140; see also Ludwig, “Die Kunst’, p.318-319. On the literary
motif of Zeus-like eromenoi, see Morelli, L'epigramma, p.216. In Meleager’s text |
accept both map’ (Page) for the transmitted yap and véog (Reiske) for véov. See also
Mel. AP XIl 141, 3-4 = HE 4512-3 ool kaAdG oUK é@davn Onpwv; GAN alTtog UTTéaTNG

/ 0UdE Alog TITAgag TP TO KepauvoPorov; “So you did not find Theron beautiful. And
you stood your ground all by yourself without even a tremor against Zeus’ thunderbolt,
didn’t you?” (on the meaning of the latter sentence see Gow & Page, HE, Il p.658-659;
Gartner, “Textkritisches (I1)”, p.204 would emend auTdg into 6pBAGg). The vengeance of
Zeus acts through Theron’s beauty and is implicitly identified with it.
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"HoTpawe yAUKU KGAAOG' idoU @AGYag Oppaat BAAer
dpa kepauvoudyav Taid’ avédeigev "Epwg;
xaipe MéBwv axTiva pépwy Bvaroiol, Muioke,

Kai AauTToIg £1Ti Y& TTUPCOG £poi GiNog*.

It lightened sweet beauty; see how he flashes flame from his eyes. Has Love
produced a boy armed with the bolt of heaven? Hail! Myiscus, you who bring to the
mortals the light of the Desires, and may you shine on earth, a torch befriending me.

At l. 2, Eros himself shows that the Myiscus is (or appears to be) endowed with
Zeus’ thunderbolt. In the following line, the boy “brings to the mortals the light
... of Desire”. | wondered whether he has become something of a Prometheus
(a witty change after the Jovian imagery of the first couplet): yet akTig is

better used of sunshine than of fire*', and it is more likely that the allusion is

to the Sun — which Myiscus is explicitly compared to in AP XII 59 = HE 4528-

9 aBpoUg, vai 1oV "Epwra, Tpépel TUpog™ GG Muiokog / éoBeoey ékAapyag
aoTépag nENIog*. The same holds true for I. 4, where “may you shine on earth”
appears to convey the idea of a source of light (god, sun, or star) descended
among men**: Meleager might even have had in mind [Plat.] AP VII 670 =
FGE 586-7 aotnp mpiv Yév EAapTreg €vi {woiolv E@og / viv ¢ Baviv AapTreig
“Eamrepog év @Biuévoig*. Myiscus, whose seductive power Meleager celebrates
in many an epigram*, turns out to display the prerogatives of both Zeus and
Helios/Apollo. Pretty well for a “Little Mouse” (Muiokog)*.

Another epigram by Meleager is worth quoting here. In AP XIl 158 = HE 4496-
4503, the poet is still more explicit in declaring his submission to a divine boy:

>oi pe MéBwv déaTroiva Ber) TTépe, ooi pe, OedKAEIG,
aBpotédINog "Epwg yupvov UTreoTOpETEV

geivov i geivng dapdoag GAUToIoN XOAIVOIG
iueipw O¢ TUXETV AKAIVEOG @IAiaG

GAG oU TOV oTépyovT’ aTtravaiveal, oUdEé oe BEAyel 5

oU xpdvog, ou guviig oUpBoAa cwepoolvng.

48

40 “One of M.’s more original and imaginative epigrams” (Gow & Page, HE, Il p.662).
41 Mel. AP XII 63, 6 = HE 4489, 100 8¢ Mo6BoIg TUuPSPEVOV YAUKU TTTp, is quite another
matter. On erotic dkriveg, from Pind. fr. 123, 3-4 Maehler onwards, see Giannuzzi,
Stratone, p.253-254.

42 Pederastic revisitation, as scholars duly note, of a well-known Sapphic image (fr. 34
and 96, 6-9 Voigt): see Floridi, Stratone, p.176-178, quoting previous literature.

43 On the erotic use of TTUpodg, see Sternbach, Appendix, p.82; Sens, Asclepiades,
p.256. Aubreton-Buffiere-Irigoin, Anthologie, p.113 n. 6, propose a different interpretation:
“ce feu qui brille, qu’il soit un signal, tel ceux qui indiquent 'approche d’amis ou d’ennemis
(Thuc,, II, 94, 1; 1, 80, 2)". This is suggestive, albeit finding little support in the context.
44 Imitated — as scholars know only too well: see e.g. Kaibel, Epigrammata, p.231;
Page, Further Greek Epigrams, p.161 — in an anonymous epitaph of Imperial age from
Rome, GVI 585 = IGUR 1256, v. 4: viv d0vel &' UTo yijv "EoTrepog €v @Bipévolg. Was
its author influenced by Meleager’s Aautoig émi ya as well?

45 AP Xl 23; 59; 65; 70; 101; 106; 144; 154; 159; 167 = HE 4524-49, 4554-71.

46 The nickname may have erotic overtones. Taillardat, “Mu‘i’KKog”, has considered the
possibility that its use in a number of 4" — century pederastic inscriptions from Thasos be
related to the ancient belief that mice were Aayviotator (Ael. NA XII 10); and Calame, /
Greci, p.186 n. 35, wonders whether this has to do with Meleager’'s eromenos.

47 A quite unclear phrase: see Gow & Page, HE, Il p.657. Graefe, Meleagri epigrammata,
p.10 and 63, proposed to emend into either Euviigc CUUBOA’ OPOPEPOCUVNG OF CUVETHG
oupBoAa cwepoauvng (the former is now revived by Gartner, “Textkritisches (l1)”, p.203-
204, apparently unaware of Graefe; it makes ¢uviig quite redundant, though the conjecture
may find some support in Alcae. Mess. AP Xll 64, 6 = HE 53, quoted above).
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iAa®’, Gvag, iAndI, o€ yap Bedv Wpioe daipwyv:

év ooi poi {wig Treipata kai BavaTou.

The goddess, queen of the Desires, gave me to you, Theocles; Love, the soft-
sandalled, laid me low for you to tread on, all unarmed, a stranger in a strange
land, having tamed me by his bit that grips fast. But now | long to win a steadfast
friendship. But you refuse him who loves you, and neither time softens you nor
the tokens we have of our mutual continence (?). Have mercy on me, Lord, have
mercy! For Destiny ordained you a god; with you rest for me the issues of life
and death.

The first three lines depict the lover as both a slave (yupvov UTreatépeoey /
eivov £mi Eeivng)* and a tamed horse (dapdaoag ... xaAivoig). The last couplet
shifts from human to divine sphere, from the language of servitude to that

of liturgy. Theocles is not just deamoTNG but Gvag*, since destiny ordained
him a deity® (note the witty juxtaposition of the ambiguous daipwv and the
unambiguous 8gd¢®"); and the poet implores him 'to be favourable’, declaring
that the divine youth can determine either his life or his death®?. "Master and
god’ — it is hard to imagine a higher praise of the loved boy.

Pederastic epigram was the perfect garden to grow such plants. Homoerotic
love had boys playing a far less subordinate role than that of women?®®: this
easily accounts for the frequent divinization of eromenoi — or better said, for
their being depicted not just as young men of extraordinary, divine beauty®,

but as mighty gods ruling over their lovers. In the Imperial age (probably in

the Flavian period®) Strato of Sardis, reviving and renewing the tradition of
homosexual epigram in a quite light-hearted way, does not miss the opportunity
of exploiting this topic. In AP XIl 223 = 66 Floridi he declares that he used to
contemplate beautiful boys just like the statue of a god®, while in AP XII 246 =

49

48 According to Gow & Page, HE, Il p.657, the first half of I. 3 “must be taken to

imply that M. is actually in a foreign land”. | rather think that it just takes up the erotic
metaphor of the enslaved man, defenceless and subjected far from his homeland: the
first Strasbourg epode (Hippon. fr. °115 West? = °194 Degani?) easily comes to mind. For
further, relevant parallels see Degani, Hipponax, p.169; Sens, Asclepiades, p.274-275.
49 “Used primarily for gods, kings, and heroes” (Dickey, Greek Forms, p.102). “dvag

is a deferential address (whether by slave or freeman) to a king or prince; d¢omota
(with its fem. déomroiva) the humble address of a slave to his master. Both are used in
addressing gods; with déotrota the worshipper proclaims his humility as that of slave
towards master” (Barrett, Hippolytos, p.176, commenting on the well-known E. Hipp. 88
Gvag—0eoUg yap deomoTag KoAglv Xpewv: on the Euripidean passage see again Dickey,
Greek Forms, p.102-103, quoting previous literature).

50 According to his speaking name (see Morelli, L'epigramma, p.151 n. 107). “It is
unprecedented to speak of a mortal in such terms” (Gow & Page, HE, Il p.657).

51 The former may be either destiny or another god, possibly Eros mentioned in I. 2.
What is certain is that Theocles is not a ’'divine entity’ (daipwyv), but a true 'god’ (6edg).
52 Gow & Page, HE, Il p.657 rightly quote a verse tentatively ascribed to Sotades (fr.
4c Powell = anon. PMG 1034; on the ascription see Pretagostini, “Sotade”, p.282-283 =
142): ZeUg 6 kai {wig kal BavaTtou TreipaTa VOUQV.

53 See Dover, Greek Homosexuality, p.100-109 (still the reference study on this well-
known subject).

54 As attested in Greek poetry from Ibycus (PMGF 288) onwards. Lieberg, Puella
divina, p.30-32 provides a brief survey on Hellenistic epigram; an interesting 3"-century
passage from a different literary genre is Damoxenus, fr. 3 Kassel-Austin (with Lieberg,
Puella divina, p.25, and Gallo, Teatro, p.131-134).

55 See Floridi, Stratone, p.1-13. Giannuzzi, Stratone, p.41-53, is rather inclined to think
that he wrote under Hadrian.

56 LI. 3-4: oltw yap kai dyaApa Beol kai vnov OpWpeY / GvTiov, oU TTAVIWG Kai TOV
omoBddopov. On the sexual double entendre of the last word, see Gonzélez Rincon,
Estraton, p.234; Floridi, Stratone, p.323-324 (Giannuzzi, Stratone, p.348 is more cautious).
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88 F. a charming youth may become his 'master’ (deommdouvog)®’; divinized boy
and submissive lover appear together in AP XII 196 = 37 F..

‘OpBaAuoUg omiveipag £xelg, Beduop@e AUKIVE,
MaAov &’ dkTivag, déaTroTa, TTupooRAAOUG.
AvTwITog BAEwal Baidv xpdvov ol duvapai ool,

oUTWwG AoTPATITEIG SUUACIV APPOTEPOIG.

Your eyes are sparks, Lycinus, divinely fair; or rather, my master, they are
rays that shoot forth flame. Even for a little moment | cannot look at you face
to face, so bright is the lightning from both.

Like Theocles in Meleager (AP XIl 158, quoted above), Lycinus is both god and
master®: deomdTNg, though frequently used in addressing deities, nonetheless
declares the lover's submission®. There were strong cultural and sociological
reasons for the development of such an idea in homoerotic epigram; yet by

the time of Strato, whose MoUoa Maidikr was a summary — and often a witty
revisitation — of themes and motifs related to the love for boys®, the divine
power of the eromenos was a well established literary topic. It is likely that the
late Hellenistic and early Imperial occurrences of puellae divinae (Meleager in
APV 137; possibly Menophilus’ poem) were in fact influenced by it.

Strato was the last remarkable writer of Greek homosexual poetry. After him,

it rapidly declined®', and it is far from surprising that heterosexual literature
appropriated — to some extent at least — its ideas and imagery. The young male
8eoméTNG thus becomes a female déotoiva. A first step towards this can be
found, even before Strato’s age, in Rufin. APV 73 = 27 Page®:

Aaipoveg, oUk fidelv 6T AoleTal <r> Kubépeia
XEPOI KaTauyevioug Aucapévn TTAOKAUOUG.
iANKoIg, BEaTToIVa, KOl OUUAGCIV NPETEPOIT]
uATTOTE Pnviong Beiov idodol TUTTOV.
viv Eyvwv' ‘PodokAeIa, Kai ou KUTTpIG™ €ital 1O KAGAAOG 5

T0UTO TMdOEV; GU, BOK®, TNV BEOV EKDESUKAG.

57 LI 1-2: Zelyog GOEAQEIOV Pe QIAET OUK 0ida, TV’ QUTOV / BEGTIOOUVOV Kpivw' TOUG
000 yap @iAéw. Floridi, Stratone, p.379 rightly observes that choosing one’s 'master’
between two boys testifies to Strato’s free revisitation of traditional topics.

58 For a thorough analysis of the epigram see Floridi, Stratone, p.237-241; Giannuzzi,

59 See above, n. 49. On the use of deomodTNG, see especially Dickey, Greek Forms,
p.95-98; Ead., “Kupie”, p.3-5.

60 See Floridi, “Per un nuovo commento”, esp. p.91-94; Ead., Stratone, p.22-24.

61 Greek poetry predictably continued to dwell on pederastic love time and again,
whether narrating mythical tales (e.g. Euphorbus and Melanippus in the Orphic Lithica,
vv. 436-448, down to the story of Dionysus and Ampelus in Nonnus, D. XI-XII), or
describing Anacreon’s erotic frenzy (as often in the Anacreontica), or celebrating
Hadrian’s love for Antinous (see Pancrates, GDRK 15, 3, the anonymous poets of
PLit. Lond. 36, P.Oxy. 1085 and 4352, and the other texts listed by Rea, “Hexameter
Verses”, p.2-3; | am not sure that a mention of Antinous can be detected in POxy.
3723 = SSH 1187). All these are traditional themes, sometimes revisited with either
encomiastic or aetiological aims. Poems mainly devoted to the love for boys, courting
them and extolling their beauty, apparently were out of fashion.

62 Rightly quoted by Floridi, Stratone, p.240. On the epigram see Hdschele, Verriickt,

17

18
Stratone, p.251-255.
p.125-127.

50
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O gods, | did not know that Cytherea was bathing, her hands letting her hair
down along her neck. Have mercy, mistress, and do not exercise your wrath on
my eyes for seeing your divine form! Now | understand: it is Rhodocleia, and not
Cypris. Whence this beauty, then? You, | think, have stripped the goddess!

Yet iAfkoig, déomroiva at |. 3 — be it reminiscent of TAa®’, dvag, iAnbi in Mel. AP
XIl 158, 7 (quoted above) or not®® — is prima facie due to the poet's statement
that he has seen Aphrodite herself: only a couplet later he realizes that the
bathing beauty is just Rhodocleia. That she deserves to be called d¢éoTToiva is
surely implied, but not overtly asserted®. More explicit occurrences of déaTroiva
and deomolelv are to be found in novel®® and erotic epistolography®; in the

sixth century AD, when Agathias and his circle revive erotic epigram, Paul the
Silentiary proves very fond of this motif. The woman he is in love with he calls
déotroiva and deaTroTig, in two poems declaring her complete sway on him®. This
has been assumed to directly translate the Latin domina, and thus demonstrate
that Paul knew and imitated the Augustan elegists®: such a theory has been
refuted on good grounds by several scholars, including Yardley and De Stefani®®,
the latter aptly pointing out that he was rather influenced by the tradition of
homoerotic epigram™. Let us add that Paul goes further: his ladies are not 'just’

51

63 Later, Paul. Sil. APV 301, 5 = 78, 5 Viansino iAa6I, koUpn and Agath. V 299, 10 =
75, 10 V. iAqkoig (both in an erotic contest).

64 Another relevant epigram by Rufinus is AP V 22 = 8 Page (often quoted by
scholars dwelling on servitium amoris). Here the poet declares his complete — and
willing — submission to his mistress, yet without any hint at divinization: that her name
is Bo@g may perhaps evoke the well-known Homeric epithet of Hera (/I. | 551 etc.),
but has its raison d’étre, as Page remarks, in the word play between the 'ox-eyed’
woman and her lover as 'bull coming on his own accord to be yoked by Eros’ (tadpov
UTT0ZeUEAG ... aUTOUOAOV).

65 See Charit. Ill 3, 7 amohoyoUpai ool, déotroiva, Tig PG Wuxig, Ach. Tat. Il 4, 4
OéoTtroivav Te KaAelv kai @IAfoal TpaynAov, Il 6, 1-2 déotroiva, ... TIETTPAKE WE TiG GOl
Bev (oTrep kai Tov HpakAéa TH ‘OpeaAn, V 20, 5 & déotoiva Acukitrtn, VI 17, 3
déoTroiva, ... dolAov olv pe oeauTig Ao TauTng TAg AUépag voude. On such vocatives,
see Dickey, Greek Forms, p.99 and 273. Not that the homosexual use of deamdTng
totally disappear: see Ach. Tat. | 14, 1 é&yw pou TOV deoTTOTNV ATTOAWAEKA.

66 Aristaen. Il 2 dxpig av éuol deoTOlelv €BEAOIS ... EpWTIKOS oI dlaTeAéow BePATTWV
(already pointed out by Yardley, “Paulus Silentiarius”, p.240). Drago, Aristeneto, p.63-
65 sensibly discusses the passage. The pervasive influence of rhetoric on Greek and
Latin literature of the Imperial age surely gave a further impulse to that, as well as the
frequent overlapping of erotic and encomiastic themes from Ovid onwards (I am grateful
to Rita Pierini for her useful remarks on this topic). See Rosati, “Dominus/domina” (and
also “Luxury and Love”, on the re-definition of power in Flavian poetry); most recently
Degl'Innocenti Pierini, “Per amore di Basilissa”.

67 Paul. Sil. APV 230, 7-8 = 47, 7-8 Viansino kai viv O TPIGATIOTHOG ATIO TPIXOS
néptnual, / deomoTig €vB’ €puaon, TTukva peBeAkduevog, and APV 248, 7 = 53, 7 V.

un, Aitopal, &éotroiva, Téonv pn AauBave toiviv. It is worth noting that in papyri from
the 5™ century AD, as Eleanor Dickey has shown, the vocative déotota is always
addressed to important officials or other men whom the writer is treating with high
deference (Dickey, “Kupie”, p.4-5); and déaTroiva is used in Christian epistolography

of the Late Antiquity as a title of great respect (Dickey, Greek Forms, p.99, quoting
Dinneen, Titles, p.76).

68 Thus Viansino, Paolo Silenziario, p. XIV, 86, 98-99. In the last passage, he
remarkably writes that déotroiva “ha nella tradizione erotica un solo esempio”, viz. Ach.
Tat. Il 6, 1-2 (where the word does not mean “bride”: see Degani, “Paolo Silenziario”,
p.162-163; “Considerazioni”, p.50 = 678); the other texts quoted above, n. 65, do not
speak in favour of his view. Schulz-Vanheyden, Properz, p.159-169, also believes that
Paul was able to read Latin elegy; further bibliography in Yardley, “Paulus Silentiarius”,
p.239 with n. 1-3.

69 Yardley, “Paulus Silentiarius”, p.240; De Stefani, “Paolo Silenziario”, p.104-107. See
also Cameron, review of Viansino, p.211; Degani, “Paolo Silenziario”, p.161-163 (also
in “Considerazioni”, p.49-50 = 677-678).

70 De Stefani, “Paolo Silenziario”, p.106-107, recalling the use of deomoéTng and
deotroouvog in Dioscorides and Strato. At p.106 n. 22 he rightly accepts Cameron’s
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déoTroiva or deaTIoTIC, but also ToTvIa, like a queen or a goddess’. In APV 270,
1-2 =71, 1-2 Viansino he just celebrates a woman’s extraordinary beauty:

OUte pddov aTepavwy EmdeUeTal oUTE OU TTETTAWV

oUTe NIBOBAATWY, TTOTVIQ, KEKPUPAAWV.

A rose requires no garlands, and you, queen, no robes or gem-encrusted hairnets.

Butin APV 254 = 55 V. he plays a more complex game, using moTtva (I. 8) as a

"Quooa piuvalelv oéo TNAGBEY, ApyETI KoUpn,
dxp! SUWBEKATNG, () TTETTOI, APITTOANG'

o008’ £TANV 6 TGAAG™ 1O yap alpiov Gupl adven
TNAOTEPW PAVNG, Vai & OF, BWIEKATNG.

AA\G Be0Ug ikéTeUE, @iAN, un TalTta xapagal 5
OpKia TToIvaing vTov UTrEp oeAidog:

BéAve B¢ Odig xapiTeoaIv EUnv @péva’ pundé pe PAoTIg,

TOTVA, KATAOOPUEN Kai 0€0 Kai Jakdpwy.

| swore to stay away from you, bright maiden, until — oh dear! — the twelfth
dawn. But I, the long-enduring, could not endure it; for even tomorrow seemed
to me — | swear by yourself —more than twelve months away. But pray to the
gods, dear, not to engrave this oath of mine on the surface of the punitive page,
and soothe my heart with your charms. Let me not feel the burning sting, either
of your whip, O queen, or that of the blessed gods.

The phrase apyéTi koUpn at I. 1 is not attested elsewhere, though scholars have
long acknowledged that its model is apyéTig 'Hwg in Nonn. D. V 516 and XVI
12472, It is indeed similar to the Latin candida puella™, but | think that Paul is
more subtle: by transferring to his sweetheart a Nonnian epithet of dawn at I.

1, and then mentioning dawn itself at I. 2 (where rpiTTdAn, a lexical delicacy™,
replaces the usual fpiyéveia), he wants to suggest that the girl is a second
pododakTuhog Hwg™. He does not explicitly state that she is a deity (cf. I. 5
Beoug ikéTeue, and |. 8 kai oéo kai pakdpwv); nonetheless it is tempting to read

view (The Greek Anthology, p.231) that Paul. Sil. AP V 293, 1 = 79, 1 V. imitates the
anonymous pederastic poem of App. Anth. IV 71 Cougny.

71 Apoll. Soph. p.134, 9 Bekker motvia- oeBaoTn kai €vdogog; schol. ‘D’ Il. | 357, p.44
Van Thiel métvia® oeBaopia, €vrigog ~ schol. Od. | 14a, p.22, 41 Pontani. In Homer it
usually refers to deities (especially Hera), with the exception of the widespread formula
moéTVIa uATNP. See LSJ, LfgrE, s.v.; for the postclassical period, Fernandez-Galiano,
Léxico, IV p.554, and Bulloch, Callimachus, p.195 n. 3. In Posidipp. 3, 4 Austin-
Bastianini moéTvia is almost surely a royal lady (see Lelli, “I gioielli”, p.133; Kuttner,
“Cabinet”, p.147-149; Gutzwiller, “The Literariness”, p.299; contra, Conca, “Alla ricerca”,
p.22, and Lapini, Capitoli, p.195-196), and nothing in the context — lacunose as it may
be — suggest that it may have erotic overtones.

72 See De Stefani, “Paolo Silenziario”, p.108 n. 29; the latter Nonnian passage was
already quoted (as De Stefani aptly remarks) by Jacobs, Animadversiones, p.142. Both
Bruchmann, Epitheta, p.119, and Viansino, Paolo Silenziario, p.103, add lo. Gaz. | 320.
73 De Stefani, “Paolo Silenziario”, p.108-109 was the first, as far as | know, to point

74 Used by Paul in APV 228, 6 = 48, 6 V. and V 283, 4 = 75, 4 V. too; apparently
unattested elsewhere.

75 Another motif derived from Hellenistic love epigram: see Morelli, L’epigramma,
p.152-154. A similar point in AP V 255, 9-10 = 58, 9-10 V.: koUpn &’ dpyupéng
£Tmyouvidog dxpl xITGva / {woapévn Poing €id0g ATTETTAGTATO.

20
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TOTVa, in the final line, as a further hint to such an identification™. The same
holds true, in my view, for APV 286 = 59 V..

PPageod yol, KAedgavTig, 6on xapig, oTrmoTe doloug
AaBpov émralyidwy 100G Epwg KAOVEEL

Toiog dpng 1 TapROG ATTEIpITOV AE TiG AIdWG
ToUO0dE Slakpivel TTAéypaTa BalAouévoug;

€in Yoi peAéeootl T AfVIOG HPPOOEV AKUWV 5
deapa kai ‘HeaioTou Tréioa doAoppagin”

polvov £yw, Xapieooa, TEOV BEPAg AyKAG EAIaG
BeAyoiunv £ 0oig dweol BouAdpEvog.

Or) TTE Kai VOGS Pe Kai EvOATTIOq Kai 6diTng,

TOTVA, KAl ApNTRP XN TTApAKoITIG idol. 10

Consider with me, Cleophantis, what joy it is when the storm of love descends
with fury on two people equally, to toss them. What war, or extremity of fear,

or what shame can divide them as they entwine their limbs? May | have upon
my limbs the fetters that the Lemnian anvil and all the cunning of Hephaestus
forged — let me only wrap your body, my sweet, in my arms, and be willingly
enchanted upon your joints! Then, for all | care, let a stranger see me, or my own
countryman, or a traveller, my queen — or a clergyman or even my wife.

The poet wishes he and Cleophantis were bound up in Hephaestus’
unbreakable chains, as happened to Ares and Aphrodite in a well-known
Homeric episode (Od. VIII 267-366)". | think that the use of TToTva in the

final line is no more fortuitous than in AP V 254, 8 (quoted above): there the
unnamed woman’® was a second Dawn, here Cleophantis is a second Aphrodite
— métvia Kutrpig and the like are not infrequent in Greek poetry, especially

in epigrams’. It is also worth noting that several Late Antique authors had
embarked upon an allegorical, and sometimes moralizing, reading of the love
story of Ares and Aphrodite®: in light of this, playing the (imaginary) role of the
two gods was even less indecent — though it surely was from the point of view
of the priest (dpnTrp) of I. 10, whose funny mention just after méTva adds a
further point to the epigram.

53

76 Note that Paul imitates here an epigram by Maccius/Maecius (AP V 133 = GPh
2494ff.) featuring in the last line the vocative moéTvi(a) addressed to Aphrodite. The
Homeric () mémor was interpreted as () 0soi by some ancient grammarians (see Apion
fr. 108 Neitzel and the other passages gathered by the editor); but | would not dare to
think that in Paul's epigram I. 2 @ ool ~ . 4 vai p& of is another parallel between
the girl and the gods.

77 As all commentators but Viansino duly record (Waltz & Guillon, Anthologie, p.125
n. 2, note the play on dpng at I. 3 — be it written "Apng or not). Paul more specifically
alludes to Il. 340-342 of the Homeric passage, where Hermes declares that he would
be glad to take Ares’ place: deopoi pév Tpig TOoCOI ATeipoveg Auig Exolev, / UPEG &
eiocopdwTe Beoi Traoai T Béaival, / autap €ywv eldoiul TTapa Xpuoén Agpodit (Lucian,
Dial. deor. 21, 2, had already reworked these lines).

78 Possibly Galateia? See AP V 256 = 56 V.

79 Cf. Sapph. fr. 1, 4 Voigt (étvia); E. Phaeth. 229-232 Diggle = fr. 781, 16-19 Kannicht
(Tav €pWTwv ToTVIAV, TOV TTapBEvolg / yaunAiov Agpoditay. / TToTvIA, 0ol Tad' £yw
VULQET aeidw, / KOTrpl BeGv kaMAioTa); Ar. Lys. 833-834 (0 moTvia KUtrpou kai KuBrjpwv
kai Magou / pedéoua’), etc.; in epigram, Theoc.(?) AP VI 340, 5 = HE 3382; Leon.

Tar. VI 293, 1 = HE 2301 and possibly VI 300, 6 = HE 2188; Macc. V 133, 6 = GPh
2499; anon. IX 601, 3 = FGE 1440; Iul. Aeg. VI 19, 4 (further passages in Bruchmann,
Epitheta, p.68; Call. Del. 312 is doubtful: see Mineur, Callimachus, p.237-238 and 242).
80 Agosti, “Due note” p.38-51 (with further literature) provides an excellent discussion
of the topic.
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With Paul the Silentiary, our story comes to an end®'. Like the beautiful boys

of Hellenistic and early Imperial pederastic epigram (Dioscorides, Meleager,
Strato), his women enjoy both divine status and a dominant role: Cleophantis and
others are at the same time deities and mistresses. Needless to say, this is just

a literary game. Writing in a Christian (and proto-Byzantine) world, Paul surely
did not aim at championing a true ideology of almighty love, such as that of the
Roman elegists. But this holds true for Meleager too, and even more for Strato,
who constantly updates the topics of homoerotic passion to his own light-hearted,
hedonistic perspective. That Paul knew Latin is, in itself, quite likely®?; whether he
read Propertius and Ovid | am not sure®, but | am confident that, as far as the
praise of the beloved woman is concerned, his main source of inspiration was the
tradition of Greek epigram® — especially pederastic. There he could find a full
exploitation of the 'god-and-master’ motif that he adapted to his own celebration
of a number of puellae divinae®. The poets of Agathias’ circle, or at least some
of them, fiercely (and predictably) blamed homosexual love®®; yet they owed to its
literary exploitation much more than they would have confessed®.

54

81 | will not venture into Byzantine poetry from the 7" century onwards — at least,

not for now. Let me just say that Nicetas Eugenianus, using Tétvia in his verse

novel (Dros. et Char. Il 263, 268, 273, 278, 283, 288, the refrain of Barbition’s first
hexameter song: ¢ikee BapBimiwva, €0xpoe moTVIA MupTw), probably had Paul's
epigrams in mind. Note that two blatant imitations of 6" century poems immediately
precede Barbition’s song (Il. 243-250 are almost a paraphrase of Paul. Sil. AP V 259 =
77 V.; Il. 251-254 rework Maced. AP V 224-225 = 2-3 Madden, maybe with an eye to
Paul. Sil. AP V 291, 5 = 65, 5 V. too; see Viansino, Paolo Silenziario, p.124; Conca,
Nicetas Eugenianus, p.87-88; Madden, Macedonius, p.118).

82 On the knowledge of Latin in the Greek world of the Late Antiquity, see Rochette,
Le latin; De Stefani, “Paolo Silenziario”, p.101-104 (quoting earlier literature), and now
especially Cameron, “Old and New Rome”.

83 De Stefani, “Paolo Silenziario”, p.110-111, is inclined to think that he did; other
scholars, including Cameron, Porphyrius, p.88 n. 1, and Degani, “Paolo Silenziario”, p. 164
(also in “Considerazioni”, p.52 = 680), were more sceptical. On the far more optimistic
views of Viansino, Schulz-Vanheyden and others, see above, n. 67. Mary Whitby, “Paul the
Silentiary”, made a strong case for Paul's knowledge of Claudian’s Latin poetry.

84 Paul's debt to Greek epigram of the late Hellenistic and Imperial ages is rightly stressed
by Corbato, “La poesia”, p.238 = 335; De Stefani, “Paolo Silenziario”, p.106. Morelli, “Sul
papiro”, p.418 n. 2 also argues that Paul and the other poets of Agathias’ circle derived
their erotic themes from Imperial epigram, not from elegy — be it Greek or Latin.

85 On this one point | do not entirely agree with my friend and colleague Claudio De
Stefani, “Paolo Silenziario”, p.107 n. 24 (see also p.109 n. 30). He is surely right in
stating that Paul followed in the footsteps of earlier erotic poetry on a formal ground,
not on an ideological one; but this applies, in my view, to divinization as well, by Paul's
time nothing but a widely attested literary motif — just like ancient mythology, to which
he and his fellow poets often recur.

86 See Agath. AP V 278, X 68 = 52-53 Viansino; V 302, 8 = 54, 8 V.; Eratosth. Schol.
V 277 (with Mattsson, Untersuchungen, p.57-58, and Schulte, Paralipomena, p.40).
Women preferred to boys appear here and there in late Hellenistic and early Imperial
epigram (Mel. AP V 208 = 4046-9; XIl 41 = HE 4504-7; Marc. Arg. V 116 = GPh 1345-
50, with Sens, “One thing”, p.384-390; Rufin. V 19 = 6 Page; see Floridi, Stratone,
p.139-140), but it is only in the Christian world of Agathias’ Cycle that pederastic love
becomes a true sin.

87 | am deeply grateful to the conference organizers, Eleonora Santin and Laurence
Foschia, for their kind invitation, continuous support, and great patience; to all the
participants in the conference itself, for their useful suggestions; and to the participants
in a seminar organized by the Associazione ltaliana di Cultura Classica (Florence,

12" December 2011), for discussing with me an Italian version of my paper. Warmest
thanks are also due to Benjamin Acosta-Hughes, Claudio De Stefani, Lucia Floridi,
Alexander Sens, and Francesco Valerio, who read this paper in advance of publication
and commented on it. All the remaining shortcomings are mine.
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